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ENGLISH TEACHERS ASSOCIATION 

Year 12 English ATAR Course Examination, Semester One 2018 

 
Question Paper 

 
 
 
 
 

ENGLISH 

English ATAR (Year Twelve) 
 
 
Time allowed for this paper (or as determined by the school)  
Reading time before commencing work:  Ten minutes 
Working time for paper:  Three hours 
 
 

Materials required/recommended for this paper 

To be provided by the supervisor 
This Question Paper 
Standard Answer Book 
 
 

To be provided by the candidate 
Standard items: pens, pencils, eraser or correction fluid, ruler, highlighter 
Special items: nil 
 
 

Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
available 

Percentage of 
exam 

Section One: 
Comprehending  

3 3 60 30  30 

Section Two: 
Responding 

6 1 60 40 40 

Section Three: 
Composing 

5 1 60 30 30 

   
 

Total  100 

 
 
 
Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
Year 12 Information Handbook. Sitting this examination implies that you agree to abide by 
these rules. 

2. Write your answers to each section in the Standard Answer Book or paper supplied by 
your school or college.  

3. You must be careful to confine your responses to the specific questions asked and to 
follow any instructions that are specific to a particular question. 

 
4. You must not use texts from Section One to answer questions from Section Two. 
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Section One: Comprehending       (30 Marks) 

In this section there are three (3) texts and three (3) questions. Answer all questions. 

 

You are required to comprehend and analyse unseen written and visual texts and respond 

concisely in approximately 200–300 words for each question. 

 

Suggested working time: 60 minutes 

 

 
 
Question 1:           (10 marks) 
 
Explain how the narrative voice works to convey particular ideas about Sunset Old Men’s Home 
in Text 1. 

 
 
Question 2:           (10 marks) 
 
Compare the ways Text 1 and Text 2 represent attitudes to old people. 
 
 
Question 3:           (10 marks) 
 
Discuss how two visual elements work together to affect your response to Text 3. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

See next page for Text 1 
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Text 1 
 
 
Text 1 is an excerpt from Robert Drewe’s memoir, The Shark Net. 
 

 

Halfway along this riverbank was the Sunset Old Men’s Home. On the riverfront below 

Sunset, hot water flowed from an artesian bore into a rudimentary and notorious swimming pool 

known as the Hot Pool. During the Depression poor families had camped there and taken their 

baths there every Saturday night. Now it was frequented by old invalids during the day, and at 

night, according to my mother, who’d heard it from the neighbours, by ‘peculiar people who get up 

to strange things’. 

 I couldn’t imagine what things. Or what sort of people. The old men’s home’s air-raid 

shelters were still down there, hidden from Japanese bombs in the bamboos below the home, with 

swear words and drawings of sexual organs smeared on their sides. Broken bottles and cigarette 

butts were strewn around and the air reeked of piss. As for the Hot Pool itself, you couldn’t have 

paid any child I knew to swim there. Its time had passed. It was slimy and it smelled like rotten 

eggs. The only people I ever saw lolling in the pool were sad, creepy old men. 

 Still, I knew I’d be mightily depressed myself if I were an old person living in a place called 

Sunset. You couldn’t get a blunter name than that. If I understood the name to mean the end of the 

day, curtains, the light going out, surely the old men got the point, too? How could the people in 

charge rub it in like that? 

 When I needed to keep a straight face for some reason, like standing for two minutes’ 

silence on Remembrance Day, I could make myself sad by imagining I was a Sunset inmate. 

Maybe I’d be like the old Chinese man who nodded up and down twice, bared his teeth at the sky, 

and then shook his head twice, ceaselessly. This constant compulsive exercise had worn his neck 

as thin and taut as electric cord; a vigorous sky-smile or head-shake could probably have snapped 

it. Or the old fat man who inevitably sat next to me on the 201 bus. Every time I saw him get on the 

bus I’d will him, just this once, to sit somewhere else. Not a chance. 

 With a whistling snort, he’d plonk down next to me. Where his nose should have been was 

a gaping hole, like the nose cavity on a skull. He’d grown a walrus mustache to hide it, but to no 

avail; of course the mustache grew downwards instead of upwards, accentuating both his 

noselessness and his walrusness. 

 He made many long, noseless trips into town sitting beside me, and every time I felt sorry 

for him. But as he breathed his snorting whistle, and his fat thighs took over the seat, and his fingers 

worried away at the edge of the nosehole until his eyes watered, I inched so far away from him 

that I was barely sitting. I was teetering on one buttock and I was half out the bus window. I had a 

crick in the neck from twisting and leaning away and desperately trying to avoid a view of the inside 

of his head. 

 
 
 
 

 

 
 
 
 

See next page for Text 2 
 

  

 
 
 
 
 
 
 
 
For copyright reasons, this text cannot be reproduced online. It can be 
accessed here: 
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Text 2 
 
Text 2 is the opening of Kerryn Goldsworthy’s article “The Limit of the World” about caring for her 
father who had dementia. It was published online in the December 2017 edition of The Saturday 
Paper. 
 
 
“Here’s what I want to know,” he says. “How did my mother and father get together?” 

 

He used to know this story. But I can tell him again, and I am about to begin when the nurse on the 

afternoon shift comes in to wash his feet, dress his sore toe, rub moisturiser into his feet and calves 

and shins, replace and pull up his compression socks. His response to her careful attention is to 

decide that she is his girlfriend. She is a tough country girl and she deals with this adroitly. After 

all, she used to work in the high-security ward downstairs, which is where they take the residents 

who have strayed over some threshold that my father has not yet crossed. Not quite. 

 

I pause at the front door and take a breath to face the possibilities of what I might find when I walk 

into his room, the possibilities of what I might have to do. I might have to calm him down, or clean 

him up, or close his eyes. 

 

So she has encountered worse than this. Unlike some of the residents here, my father is up and 

dressed. He can still walk fairly well, if he has his special walking stick and is wearing his special 

shoes. He still greets me by my childhood nickname when I arrive to visit him. He can still make 

jokes. At best, his vocabulary is as large as it has ever been, and his wit as quick. He can remember 

being an 18-year-old sailor lined up on the deck of HMAS Moresby in Timor’s Koepang Harbour 

on September 11, 1945, watching a Japanese officer sign a formal surrender in one of the several 

smaller ceremonies in the Pacific after the main event in Tokyo Bay. 

 

But he can’t remember that lunch is served at noon, in the dining room, every day. He sometimes 

thinks that his parents and my mother are still alive. He sometimes thinks that his car is parked in 

the street, waiting for him to drive it away. He sometimes thinks that he owns two farmhouses and 

hundreds of acres of land. He sometimes thinks that he is going home to the farm. 

 

We left the farm in 1966, and the last of the land was sold in 1980. 

 

“Well,” I say, when the nurse has gone, “do you still want to hear the story of how your parents 

met? Remember how Papa was in France in the trenches, and his feet got infected?” 

 

“Of course I remember,” he says crossly. “I’ve got a good memory.” 

 
 
 
 
 
 
 
 
 

See next page for Text 3 
 

  

 
 
 
 
 
 
 
 
For copyright reasons, this text cannot be reproduced online. It can be 
accessed here: 
 
https://griffithreview.com/articles/fishing-like-theres-no-tomorrow/.  
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Text 3  
 
News photograph by Jonathan Bachman taken at a rally against police violence against black 
men, outside the Baton Rouge Police Department in Louisiana, USA, on 9 July 2016. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

End of Section One 

 
 
 
 
 
 
 
 
For copyright reasons, this text cannot be reproduced online. It can be 
accessed here: 
 
https://photos.lensculture.com/original/38c912d3-5f19-4cbd-8f51-
c45a32a3b9c1.jpg 
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Section Two: Responding        (40 Marks) 

In this section there are six (6) questions. Answer one (1) question.  

 

Your response should demonstrate your analytical and critical thinking skills with reference to any 

text or text type you have studied. 

 

Suggested working time: 60 minutes 

 

 
 

Question 4:          (40 marks) 
 
Examine the ways at least one text you have studied encouraged you to reflect on your own 
attitudes to a particular group or place. 
 
 
Question 5:          (40 marks) 
 
Evaluate the importance of setting in provoking a particular response to an idea, event or 
character in at least one fiction text you have studied. 
 
 
Question 6:          (40 marks) 
 
Discuss how the unusual use or combination of particular generic features affected your 
response in at least one text you have studied. 
 
 
Question 7:          (40 marks) 
 
Compare the use and effect of a specific language feature in at least two texts you have 
studied.  
 
 
Question 8:          (40 marks) 
 
With reference to at least one text you have studied, explore how both context and conventions 
influenced your response. 
 
 
Question 9:          (40 marks) 
 
Examine how and why a particular genre has changed or adapted over time. You should refer to 
at least two texts you have studied. 
 
 
 
 
 

End of Section Two 
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Section Three: Composing       (30 Marks) 

In this section there are five (5) questions. Answer one (1) question. 

 

You are required to demonstrate writing skills by choosing a form of writing appropriate to a 

specific audience, context and purpose. 

 

Suggested working time: 60 minutes 

 

 
 
Question 10:          (30 marks) 
 
Craft a persuasive text which challenges a hostile audience to rethink their attitudes. 
 
 
Question 11:          (30 marks) 
 
Compose a text in a form of your choice which features dialogue that happens in this particular 
setting. 
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Question 12:          (30 marks) 
 
Write the opening to two narratives which focus on the same object, but from two different 
perspectives. 
 
 
Question 13:          (30 marks) 
 
Compose a text in a genre of your choice in which you manipulate conventions in order to convey 
the idea that life is full of surprises. 
 
 
Question 14:          (30 marks) 
 
Compose an interpretive text which focuses on the idea that people find out who they really are 
when challenged. 
 

 

 

 

 

 

 

 

End of Examination 
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